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To those who wish to gather in a few minutes' reading a fair, clear, and not 
inadequate conception of the An of Engraving and its Great Masters, the peru- 
sal of Mr. Frederick Keppel's article on the subject will prove very satisfactory. 
Although the spirit of condensation rules in every hne, it is surprising how little 
of the pith and essence of the theme are omitted. The paper is remarkably 
clear and compendious, and is admirably written. — Suphm English, in the Insur- 
ance Times. 

1'he Golden Age of Engraving, by Frederick Keppel, an art collector 
of this city, whose knowledge of engravings is exceptional, is in every way likely 
to show the dignity of the art. The illustrations are very well done. — New York 
World. 

Combines rare artistic excellence with a high degree of literary 

merit. — New York Tribune. 

The leading paper for the month is also provided with unusually careful 
and well printed wood-cuts, as indeed it should be, since it consists of a treatise 
on The Golden Age of Engraving. — New York Times. 

The Golden Age of Enusaving is a clearly written article by Frederick 
Keppel, the well-known dealer in Engravings, and is copiously embellished with 
illustrations giving examples of the Great Masters of Engraving, — New York 
Express. 

The Golden Age of Engraving is characterized by great thoroughness 
of research, and marks the writer (whoever he may be) not only as one who is 
acquainted with his subject as a virtuoso, but, if we are not greatly mistaken, in 
a practical manner as well. It is not for us to enter into any detailed review 
of the article, but we cannot refrain from expressing our admiration of this 
thoroughly classic and reliable paper. — New York Trade Reporter. 

Harper's Magazine opens with an able and instructive article from the pen 
of Frederick Keppel. Mr. Keppel is a dealer in Rare Engravings, and does 
more, perhaps, than any other man in New York to keep alive among us a 
correct taste for this choicest method of reproducing the great works of the Old 
Masters. By haunting the markets of Europe year after year he has been 
enabled to pick up many genuine specimens of Engravings and Etchings of the 
most eminent artists of the days gone by. These have been sold to amateur 
collectors and lovers of the Engraver's Art, and now adorn many homes and 
halls in this city. His present stock is not wanting in these rare gems, while it 
also contains numerous examples of the works of Modem Etchers. — New York 
Christian Advocate. 
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THE GOLDEN AGE OF ENGRAVING. 



[1 bj tlie iimgrciw or tLe niecliiinicul llie enrlieat known Hpucimoi or tlifl printer's 

arte. The same age, and HtibHlniitiHlly the art henn^ tlie Mini- dato us tliu St. Cliristoplier 

(uinie inventiou, gave Uirtli tu tlie twiii arte of jiist mentioned— namely, 14tSt. 

prinliiigrmin type and printing from engraved Allliongli the pngmving of onianicntal de- 

|ilatea— arte to tvliicli more tliaii any othem, e'lgna upon metal can be traced back to remote 

l)erhu|)S, n-e owe tlie cultnre and taste which antjqnlly, yet the valuable discovery that im- 

are tlie ornament of oiir modern civitlzatiuti. pi-essinns from enRtsved platen could be taken 

Papillon, a Frencb engraver who died in npon pn^ier vax, like many valnable discov- 

172:1, K|i«akHofan engraving dating back to the crieH, nccidcntal. Tliia vraa the ffmrAi as im- 

twelfth centarj. But inasmncli as be speaks portaut tu art as Ihe discover; of printing was 

from hearsay, his evidence is not deemed con- to knonliylge, and liotli for the same reason, 

elusive. It is known, hon-ever, that as early for now impressions from plates, like Imprea- 

os thu twelfth century the qnalut deHigiia upon sinng from ty|>e, ciinid be multiplie<l and dif- 

playing.cards, and tbe no less qriajnt ]>ortraite fnsed without limit. This iiuportant invention 

of Bain Is, were nniltiplied by engraving, and of printing from engrave<1 plates is claimed for 

also that the Chinese pmcllsed a cmde form Tommaso Finignerra, a Clurentine goldsmith, 

of the art from a very early date. Finignerra practised the decuratiim of gold 

A wo<mI. en graving of St. Christopher, dis- and silver plates by tilling engraved lines witb 

covered in a Cartbnsian monnntery In Suabia, a black enamel, wbicb was allowed to harden, 

and now in the collection of Earl Sjwucer, was and to obtain tbe effect iif the design, it was 

long supposed to be the most ancient example his custom to rub soot and oil into tbe Inci- 

of engraving as a fine art; hnt prints have nious before permaneully tilling them with 

lately been discovered bearing dates as early enanipl, or niello. One of his plates Ihns filled 
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was by clmuce )ai<l Tnce <1o\viiward upon a 
Blioet uf ]ia|>er, aiid wlieii it tvaa taken up— 
behold '. tlie »ni( impreesiuii fruiii an cugraved 
plate wns seen u[>ou the white Biiifoco. 

The hint tiiiia gixtm wsb quiekly iniproveil 
by tlie artists of tliat age; eiigraviug ujxm 
metul plutes began to take rank ae a fine art, 
and the golden age of engraving ilawneil njioii 
the nurlil. To-d»y, four centuries after, the 
my uf light whitli pthitH its image upon the 
Heiisitive p1at« of Ihe cuineriv fiitle nstaiit upon 
the fwlliig glory of the art. Kaphael MorgLuu, 
one of the laat of the great engravetB, died in 
18:13, anil in 1839 DHgneire aunonncsil to the 
M'orld the discovery of photography. 

Tlie engraving, nccurding to Charles Snui- 
uer, ia not a copy or imitation of the oiigiual 
represented, bat a tninslatiou into another lau- 
gnage, where light and shade snpply the place 
uf eolor. It does nut reproduce the origiual pict- 
ure except in drawing aud expression; but as 
Bryant's " Homer " and Longfellijw'B " Daiite " 
are pi'esentatious of the great originals in an- 
other lungnage, so the engraving is a presenta- 
tion of the painting in another material, which 
is another langnage. And it is here, as the 
translator and tunltipliur of the masterpieces 
of painting, that engraving linds ils true 
sphere ; so that ivo may define its eicelleuce 
Ihiia; a great painting reprodnced by a great 



F.ver; one has heard and used that well- 
■ siinnding phrase, " the old masters." A par- 
venu mother, upon whom her new richits sat 
awkwardly, desiring to say something tine, 
told the company that she went to Enroiie to 
have her children's portraits painted by " tile 
old niasters!" But she could not turn back 
" the forward-flowing tide of time," for Raph- 
ael and Titian and Bembrandt, whose pencils 
could have ina<le her children's names endur- 
ing, wera dead for centuries, though the "im- 
mortal part of them" is with ns still. 

The latter part of the fifteenth century was 
pmliBc iu artistic genius. Truly " there were 
giaut« in those days." Albert DUrer, the futher 
of the German school, was bom in 1471. Tliat 
sublime genius Michael Auguloin 1474. Titian, 
tlie great Venetian coloriM, iu 1477, Raphael, 
"the prince of painters," in 1483. KubenHwna 
Iramjust three hnudred years ago; and Kem- 
brandt, "the inspired Dutchman," iu 1606. 
Those great masters fully nudiirHlooA the value 
of that art which could niultijily their designs. 
Ami so wo fiud Raphael employing Marc An- 
tonio Baimondi to engrave for him; Titian 
had Cornelius Cort working in liiB own house ; 
RubeuH formed and e<lacated a notable school 
of engravers; while Diirer and KenibrnnUt en- 



graved their own designs in such a masterly 
manner that, though so unlike, they are the 
two greatest names in engraving. 

A line engraving is, perhaps more thau any 
other work of Due art, a triumph. What the 
painter achieves by the use of a thousaud tints, 
and the sculptor or architect by projecting his 
thought with the subs tautial attribute of form, 
the engraver presents with equal effect upon 
the plaiu surface of the paper with printer's- 
ink alone, nor can the reaaon persuade the 
sight that the scene befora it is only a white 
plane lined and dotted with black. 

These two methods of printing, however, so 
far from being ideutical, are the opposite of 
each other. Typography, wood-cuts, and lith- 
ographs are printed fi-um the inked Barfatx, 
while line engravings, mezzotints, and etchings 
print from the cut atraif parts of the plate ; so 
thatwhatcomesouthlacklu typography comea 
out white from engraved plates, and vice versa. 
And while the printing-press actually runs by 
Bteuni, the printing of each impression fromau 
engraved or etched plate is a slow and difficult 
process. No printer can get a good proof from 
a Imd or inartistic plate; hut, on the other 
hand, a maladroit pniiterwuuld ruin the effect 
uf the Unest plate in the world. 

At the present day no one thinks of inquir- 
ing who was the engraver of a plate after 
Laudaeer, or Tumor, orMeissonter; ofteu these 
modern prints are no better than composite 
pieces of manufacture, combining machiue- 
work with line, etching, and mezzotint; hnt 
tlie old biigravers were themselves consummate 
artists, who ranked as to skill with the great 
painters whose works tbey translated, and some 
of them even improved on tlieir archetypes, 
emphasizing merits and suppressing defects. 
Such engravings are designated not so much 
fraui the painter as from the engraver, so that 
we speak of MilUer's '' Sistiue Madonna," and 
not Raiihoel's, and Morghan's " Last Snpiwr." 
and not Leonardo da Vinci's. 

A recent French writer has well said that an 
engraving fills a place midway between apaiat- 
ing and a book: while it lacks color, it com- 
jiensutes for this by its more familial character; 
it is more portable, it Is more companionable, 
it does not require to be hung iu a certain 
light, and, mora than all, it is attainable, and 
may be possessed by almost any one. Thus 
the sublime compositions of the old masters, 
once confined to the galleries of the great, or 
only kuotvn to the world by inadequate copies, 
are, thanks to the old engravers, left as an in- 
heritauce to all lovers of beauty ; the engrav- 
ing goes where the painting cannot go, and 
where the painting is silent the engraving 
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speaks witL the familiarity of a priuted 1>ook. to attach importauoe to mere rarity rather than 

Tbesetrouslfttioiiauftbe paititeni' masterpieces, tu artistic eicelleuce. An iiiteltigeat ama- 

comiogdonu tliruugh the loving baiiilii of gen- teur, iu s|ieakiiiguu this Hiiliji.'Ct, bas said that 

eraliou after geiierutiuu of art-collectors, must it was HonietimeH tliii^ very inferiority I hat 



be to lis in America the chief source of onr art caused Ibeir rarity, liccanw when Hii-y were 

knowledge, as they are in some iiiatauceH the Urst pi'wlneed tlii'y did not ptt^ose tlie pnr- 

only records of originals irUicb have lung since chaiierii, and no only a few were printed ; ami 

pei'ished. be emphasized his point with a pnii by adtliiig: 

It is the fault of some writers on the snbject, " They are rait liccause they are not trtti done." 

aait u the iiiflrmity of sonio zealous cullectoi-s, Dnt apart from its higher merit as a picture. 
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a giHMl ciigraviug is a lu&rvel of beiiiitiful graviug nn beaiitil'ul preciisiou auil aymmetiy 
niecliauUm. It ruqiiiroB au amount of pniim- uf funn, nliite etcbiiig excels iu freedom ami 
tukiiig akill Bud labor that BeeiDB nlinoot in- skate li i ueits ; and irliile long years of jiractice 
eri'iUble. Friedricli MttUer devoted six years nre esseiitinl to tlie former, tbe latter can bo 
of cunataiit work to bis great plate oftlse " Sin- proilucuil, after a little tecbnical Htiiiiy, by any 
line Mailouua," aud uiauy important plules one who can draw. Hence nbou a paiutor 
have occupied their cugravers from three to iniderlakea to engrave oue of his own designs, 
live years. For this reason, if fur no other, lie natnrully reaorta to etching; on the otlier 
line line engraving may be almost immbered hanil, when a professional engraver iiitdei-takes 
among tbe lost arts; fur when a painttug can to make an elaborate repru<lnctii>n of an im- 
be photographed iti tliree miimtes, or copied portAiit painting, line engraving ia eni]il<iyed. 
ill clii-omo-litbography or inacliine-wnrk nt a The late M. Thiers, who was a high uiitliority 
very amall expense, uo engraver could afford ou matters of art, esteemed etching even lie- 
to Bi>end years in study and preparation, and fore painting itaelf, aa the freshest aud direct- 
then years working upon a single plate. Owing eat ex|ionent of a painter's art insiiimtions. 
to these causes, two of our well-kuuwn paint- Tbe mezzotint proceaa was carried to gi-eut 
ers, Diirsiid and Caailear, abandoned line en- peifection about a century ago in England, 
graving, though they vrnm both ungravors of Tlie plate isHrat ronghenedunifomily all over, 
marked ability. Thus tbe nmslerpieces of the so that if it were thou inked and printed froui, 
engraver's art will be tbe masterpieces ultrays. it would print a solid black; the rough aiir- 
In line engraving, which is tbe highest style face is tlieu scraped away according to the 
of the art, the effect is pi'oduced by incisions effect required, those parts must emootlii'd 
on a copper or steel plate, cut by the graver or taking up tbe least ink, aud so producing the 
buiin, aud the various effects of light and highest lights, wbik' tlio parts least ecraiied 
shade, distance and persi<cctive, the textures aivay produce tbe deepest shadows. 
of drai>eries and accessaries, flesh -tints, and In stipple engraving the effect is produced 
the expression of features, ore all produced by entirely by dots or holes punched into tbe 
u corresponding variety of lines engraved into plate; it has been much used for the tlesh parts 
the plate. To take an impression from this in portraita, but very few of the prints iu stip- 
plate its surface ia covered with a thick oily pie-work have a reputation in art, except the 
ink BO that all the lines are effectually tilled, graceful and dainty prints engraved hy Barto- 
As this smeant the entire plate, the printer lozzi aud his school towards the end of the last 
next rubs off the aaperflnous ink, first with a century. 

cloth, aud then with tbe palms of his hands. Bank-uot« engraving has reached its higb- 
Thc surface is now clean, but the ink atill re- esl perfection in America. The plates and dies 
mains iu all the lines or incisions. The sheet are engraved on steel in the line tnaoner; in 
of paper which is to i-eceive the impression is addition to this, beautiful meclianical effects 
then damped, and laid upon the plate, aud iMtli are produced by the complicated geometrical 
are passed under a roller, the result being that lathe. Except with regard to bank-note work, 
the ink is transfurred from the incisions in the the jilirase " a steel eugiaving " is only a figure 
plate to tlie sheet of paper. of ai>eecli ; what are so called aie really en- 
Next iu importance to line engraviug comes graved on copper, which ia a much mellower 
etching, and some anthoritie« give this process material to work in than steet. All tbe great 
the first place. In etching the plate is fii'st prints of foniier agea were done on copper 
covered with a coat of wax or resin, which is plates, and not on steel, as is cummoul; sup- 
dissolved by heat, and allowed to harden. The posed, 

tool used is the point, or etching-needle. With In briefly reviewing the moet famons en- 
this the lines and dots of the design arc traced gravers we may divide them for convenieuee 
through tbe ivax onto the surface of the copper into two general clussea — those who fluuriahed 
plate. Aqimfortis is then poured on, aud this before the middle of the seventeenth century, 
powerful acid eats into the cop[)er wherever a and those who appeared in the succeeding 200 
line has liceii made, the wax meanwhile pro- yean. Tlie works of the former class, reprc- 
teeting the other parts. After repealed bitlngs seuting as tliey do the birtb, infancy, and 
by aqnaforlis, according to the effect <leBired, yonib of the art, are peculiarly interesting to 
the plate is cleaned from the acid aud wax, the studious connoisseur; they include nearly 
and is then ready to he printed flrom in tbe all the famous " [lai liter -engravers " — those 
same manner hh a line engraving. who engraved their own designs. Among tbe 
From tlie difference of the two processes it critical books of reference on this class of art- 
will W flucii that the cbantcteristics of line en- Ista one work is pre-eminent ; it is Z> PflHlre- 
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3uty-oiie volumes, liy Ailam most luliiiired olil printfl ; but as tlie woi'k only 

M tbo curator uf the great cul- treats of tlie nrtislH who ciiktuvimI tbeir owu 

iia. Bartscli's tvorh, wliicli is doMigiis, it lias iiu iufuTination upon tlie grrnt 

icli, is itiiliHiMjtiiiubli! tu uvmy 1iii» eiigr.ivttrs wlio liave I'rpmiliiceit tlie iiin^- 



IKngraved by Albert Dllrer tntm tale owd noBign.J 

collator of the older eiigraviiip. ; it is a mar- teri.ii-cps of painting. As a general book of 

vel of critical researcli, giving a iiiiiiiit*) dc- reference npoii the fiiniouseiif;ravprsas wellaa 

wi'iiitiuii of all the works of eacli Piigiarer, anil upon the great painters, Bryan's DietloHarv of 

■lescnUiug the earlier and later "sUt*!*" of PiiiHUra and Engr-iren is considered the iH-sit. 
racb plate, an well as designating the niimor- To con.meiico witli tlie earliest eiigravrrs of 

uus Gounterfeila that have been niaile npou tlie whom wo have any record, Kinignerm, ivlm 
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tliiit of AlWn Dllrcr, who was born iu tUe 
<]iiaiiit old city of Nii rem berg in 1471. DQrer 
f(>iiu<l Hie art of eu]|;niving in iti infancy, and 
carriuil Ibe t«cliiiical fineness of it to a perfec- 
tion lliut Las novel- been itniiuiiwed. His jour- 
nalH and tlie recontn of liis life sbon- liim to 
have been a devont, siueere, and trne-liearted 
man. Il has lieen recorded by bis friend Pirk- 
lieimer lliat Durei''it life was imUittered and 
slioi'tened by tlint dreatlfnl ill, a " nagging" 
v'il'v ; ami mtidi ink lias bi'Oii sbed to pmvc, 
on tbe one hand, that Agnes did, and, on tlie 
otlier, that sbe did not, lend our artist a terri- 
ble life. In some of Diii-er's best prints, siicli 
(IH tlie"Kuiglit of Deatb"anil tlie " Melan- 
tliolia," tliere is a mystical obscurity tliat lias 
|>ii|ned and biitUeil tlie curiosity of his most 
tiiriicHt siiideiitH. 
mimuiT OK iiK\imu\r>T Lucas van Li-ydun wan tlie friend of DUier. 

IKiriiPd by ]<iiii,^'ir,| Hix prints, wliile n'taiiiing their individuality, 

are of the same general cliaracter. 

The works of nil tlieDu early masters are vorj' 
liRS beeu already nieiiliuiied iii the dii>cov(!n>T costly, and are better adaiite<I for the portfolios 
of the art, took iinprewtions on paper abont tlie of the professed collector than for decorative 
year 1440. One very beautiful print of bis is piir[iosua, their HiiiaU size and miitnteness of 
preserved in tlie gi-eat public collection in subject rendering tbeni unfit fur framing. A 
I'ui'is; it is a small composition representing iwrfect impreHslon of one of the best prints by 
the Nativity, and is crowded with figures. His Diirer orMurc Antonio will readily biiugfroin 
iinnjediate followers in Italy nei-e Andrea Man- $300 to }.)00. 

legiia, -wlin was born at Pndna in 1431, and It was not till the early part of the seveu- 
Bnccio Baldini, who was his contemporary, teenth ceiitnry that Hturs of the first niagiii- 
Fifty years latf r appeared the greatest of the tnde again appeared. And in that bright 
old Italian cngravei-s in Marc Aiiloniu Hi^- galaxy the brightest uaine is that of Reni- 
inonili, who was born at Bologna in 1487, and brandt. This wonderful genius was born in 
died in 1506. Among colle<:tors of the oldest Hollaiiil iu 1006. Discanling the slow and 
engravings, Mure Antonio is a great unmo, laborious practice uf the burin, he had re- 
mnking with Albert Diirer and Kcmbrandl. coarse to etching, which pi'ocess he carrie<l to 
Knrly in his career he attracted the attention a height which places liim alone as the great 
of liaphnel, and that niaater, recognizing the reprewiitativo etcher for all time, 
value of engraving as avehicle for multiplying Rembrandt's etchings exhibit the same 
bis designs, gave Marc Antonio employment qualities and defects as his paintings. Hede- 
nndcr his own supervision. So oii]uisitely s|>ised grace and beauty of form as we now 
correct is the drawing of his figures that con- nuderstaud tbein. His figures are uueoiith 
iinissenrs profess to see the magio hand of and cltiDwy. An ugly old woman was to him 
KaphiuO biiUHelf in those faultless outlines. A a far more attractive model than a fair young 
tine impression of this engraver's porti-ail of gii'l; but he saw and expressed tbe dignity of 
tlie poi'tAretiiio, the friend ofTitian, has lieeii old age and wrinkles as no artist before or 
recently sold at auction in London for £780 since has done; and the magic effect of his 
sterling. Marc Antonio was the founder of a light and shade, the sincerity and truth fuliios.'' 
renowned school. of his composition, and tbe felicitous effect of 

Of contemporary German engravers Martin his apparently random lines, alt bear the stamp 
ScliOnganer comes earliest. Ills prints, which of a great master. 

ai-e very scarce and high -priceii, show force As an example of his genius, the etching of 
and originality, as well as great technical skill ChrisCprosentedbj-Pilate to tbe people, known 
in the nsi; of the graver ; but the work of nil as the " Great Ecce Houio," may l>e cited. It 
these early German mnstern is stilf and Golhio is a grand composition: the surging moss of 
in style, thougli indicating an admirable sin- the populace in the foreground ; the cruel 
eerily and directnesH of purpose. priests and Pharisees im|>ortunlng Pilntc ; 

But the greatest name in this connection is Pilate liiiuscir, false, vacillating, and lem|H>- 
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rizJMg; and, nliove nil, the Mun of Surrows, Loiiib XIV. oil tlie tlirotie, niid Conieille, Rn- 

«riiwiied with tLunis, ami looking upivnnl cine, La Euiiluiiie, mid Moli£ru tuiorniMg lit' 

with n wearied and buuted expreagiou tlint eratiu« with tlidr Hpleudid worliB, and we aluo 

ftoes Hlmigbt to the beart. And a hcIiooI of (.'ngravora who tuny well claim 

Con temporary witb Rembrandt was nnotber ft'ltowHbip in genius witli those immortul 

Dutch artist, CunieUnx ViDHclier, who conibine<l naiiies. 

in brs print* tiie gi'aver and etching-point in These eminent aitidts chiefly excelled in the 

AU original aiid very effective mniiiier. Hiii delineation of the bumnti fac«; never before 

best engraving)! are those from bis own de- nor since have snch portraits been produced, 

signs. Of these the "Pancake Wonnin" and They arc cmbelliahed with all the resonrceseC 

the "Rat-catcher" are the most admired, the art. Many of those prints represent per- 

fiut we turn with a peculiar liking to bis less sonages who than filled a large place in tbe 

pretentions print of an old cat taking her eyes of the world, but whoso names are now 

noondny nap, while ii gray old veteran of the only romembenMl in connection with tlii'ir por- 



rat-liolu steiils out behind her. This qnnint traits ; but we have niso preservi^ to ns tbe 
little print has Ihu effect of a familiar family lineament of men snch as La Fontaine, Col- 
portrait. Visscher's cat is our cat, with the bert, and BosRiict, whose places in the Temple 
very trii^ks of ear, eye, paw, am) v-liisker of Fame are ansiired. Art at this period was 
proper to our own particular Tabliy in her elaborate and florid, as were literature, man- 
philosophic moods. ners, and dress, and those engraven*, to whom 

At this period tbe genius of Rubens began no tcclniicnl dlfBciilly was an obstacle, revflled 

to assert itself, and no artist has had his pnint- in the reproduction of costume and accessa- 

ingH HO well rendered by coiitemiioraryenKriiv- rics. The iiersonnge representeil is usually 

ers as he. The bent eugtaver of the Riilietis resplemlent with nil the bravery of fur, lace, 

school was Stholte a Itolswert ; hnt Paul Pon- brocade, and velvet, ivhile all tbe stirrnuudings 

tins, Vorsternians, and Snydethoef have also are rich and gorgeous, 
done excellent work. Of these engravers Gerard Edelinck deserves 

Leaving the Dutch and German BchoolB,and the first place. Born at Antwerp in 1627, lie 

turning to the France of 200 yeursngo, wc find was, while yet a young man, invited to Pnria 
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by Culbert, the grent minister, wliii iliil eu 
much tuencoiinigo art, uiid iliiriiig tbti ruinuiu- 
(Icr uf a lift) prulDugtHi to eiglity years bu wns 
ideiititied witb the Kruiich Hcbool. Eilcliiick 
was takuii iiiU) tbe King's service, bail a peu- 
siou settled on bini, nud lat«r he received a 
]iuteut uf nobility. Of bis nnmui'utnt porti-uits, 
thnt of Pliilippo de Cbnniimigiie is allowed to 
be the finest; but tiiere are others of gn-at 
merit, such as that of his patron Culbett, Van- 
den Bougiirt the »cnliitor, tbe nrchitect Man- 
snnl, Pierre dc Montavsis, anil Dilgerns. Kil- 
eliiick did not can6iiu liim»-ir, however, to 
portraits. His print of the " Figlit for tbe Stand- 
ard," after the celobraieit cartoon of Lotinardo 
da Vinci, may be taken iis a model of bold 
and vigui'ona work, while bis "Moaeii, " after 
Pbili|>pe de Cliauiiuiigne, is full of stil'ene 
beanty. Tbig latter wns engraved in conjnuc- 
tion witb Nant«uil, an engraver who well de- 
serves to rank with the best. 

Dnring tbe forty-eiglit yenre of Nanteuil's 
life be executed as many as 2H0 plates, neurly 
all iHirtrattN, and most of tlieni from IiIh own 
druwingH fbrni life. Nantenil's abilities were 
relineil by a classical education, and hiscorrect 
tasle restrained him fkini ranniug into tbe pre- 
vailing fashion of mere trie ions ornanientatiuu. 
He nsually represented bis perMinages within a 
neat oval of about seven by nine hichei>. His 
works ilbistrate the reign of Louis XIV., and 



ave all, without exception, flue. HU print of 
Pompoue lie Belli^vre is consideri'd by some 
authorities to be tbe most l>eantiful engraved 
portntit tliiit exJHtii. )m this it contestH tlie 
palm with Kdi-liut-k's Pliilip|ie de Champnignc, 
MasHon's "Gray -haired Man," and -Drevet's 
Buiuiuet. This portrait of Ponipoiie <le I)el- 
lifevre, on account uf its rarity, is dear and iliAI- 
cnlt to pi'ocui'e; but there are utberH by Man- 
tenil more easily found that may well serve 
OS s[>ecimttiis of bis beautiful and artistie work. 
Among these may he nientioneil thi' Dnc de 
Neuionrs, Le Tellier, Ken^ do Lungneil, tbe 
Marquis lie Maisuns, Piurro LuUeniiiul, and 
Louis XIV. 

Autoine Musson was born in 1636, six yeavs 
later than Santeuil. Fur bnlliant haitliboud 
of line, MasNUu is cousincuous, but, in his larger 
portraits especially, his very ability defeatcil 
its object, fur be made the accessaries so brill- 
iant as sometimen to call the eye away from 
the features tbemsclves. One of his smaller 
portraits, lionever^that of Urisacier, known 
as tbe " Gniy-liuiretl Man " — ranks as u mnsti^r- 
]iiece; wbtle it is a marvel of tcchuical skill, 
it isat tbe same tiuiofi'ee from tbe bizarieeflect 
of some of Lis life-size beads. 

Koou after the death of Etlelinok the fuuitly 
of Drevet ap|>eared. The elder Drevet pro- 
ilnceil some fine norks, iiutably the large fiill- 
It'ugtb portrait uf Ijc (Ii'anil Monunini', Louia 
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THE GOLUEX AGE OF ENCiKAVlMG. 



XIV. Tlial lu II vb -flattered iiul«iitala is lopre- Himh uiuteriulu lutfin'OiUd luce he is iineqiiRlIeil, 
beiiteil Htaiiding in all lUe);lury uf eiiuitie, lacu, tboiigli bedtily siilionliDatedalltu tlie features 
and nig, liiH face indicating tliu iiNboiiiidud of bit subjects. All tbis eiigravec'B wurlm are 
conceit and iwlbitbiieiw wbicb were »u vliunic- sa Uno tliat it is not ua»y to dcKigiiHtt: tlie bubt ; 
tumtic of bim. It it witb tbiit portrait tbiit bnt bia fnll-len}(Ib jiortniit uf tlie p|oi|ni.'iit 
Tliackeray msuXe snub u fclitiloiie bit in Iiih Binbop Bossiiet Ih a moaterpiece ; wliile sliil 
I'lirh Stelrk'book, ivbeli< be repniBuiits, side by mure interesting iu tliat of tlie I^ailtifill and ill- 
Hide,tir3t LoiiiBluGnind in all bisft^ory; tbenu fated trageuieune Adrieniie Leconvieiir, wbose 
niiaeniUle little old man ; and tbirdly, tbesaine love fur Mai^bal Saxe, and untimely denlb, nre 
Koi'geons IiubiliiuenM, wig, and liigb - heeled tbunuelvea a tragedy inoi'e affecting tlinu any 
hIkilv, bnt witb tbe man left out uf tlieiu. ebe eimlllated ou tbe stage. Tbe younger Dru vet 
Tbe younger Drevet even inipmved on the died at Paris iti 1786, at Hie early 01,1? of forty- 
splendid tecbiiics of bis predeeessom — gililing tnu, and witli binl closed tbe golden age of 
their reflni-d gold. In tlie rcpn-smtiit ion uf I'rcneli pnrtruit engraving. 



[P»liilpil by TTilIlpiw lie Chnmiatgiie, sad Epgmvod by FldflmclL] ' 
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THE GOLDEN AGE OF ENGRAVING. 

But Paris noon agnin became the centre of utid "La DSvUleiise" (two sludiea uf the 

tlie art, whicU was qiiiokeiieil into ii«w life by nuither of Geraitl Dow). " Tlie Fniiii); Cou- 

an engraver of origiiiHl genius, who attracte<l cert," and tlio small pair eutitWI " Tlie Good 

to him pupils from all parts of Europe, so that Woniau of Nortnanil; '' and her " Sihter " — 

be beuame tbe fatiier of the great school of two " magiiiUcently ugly old women " — from 

eugravers that flourished in France, Germany, tlie desigus of P. A.Wille, the engraver's son, 

and Italy about the end of the lust century. Tbe Bubseqnent history of line eugraviug on 

This emineot master was John George Wiile, the continent of Europe may be almost traced 

wbo was born at KiinigBberg in 1717, but cs- in tlie history of the pnpils of Wille. Clfiineut 

tab]iHbiii;;liimBelf in Paris, liudevotcd hislong Charles Bervic oilded boldness to Iho pains- 



(Piinleil by Gerard How, auJ Kngmvcil by Jobn Ctorge Wllle.l 

life of ninety-one yearn to the art in which he Inking slyle of his niasrcr. His pair of "The 

so greatlyeicelM. Hisncat and careful style Education of Achilles," after Begnault, and 

was adapted to pictures of the school of Gerard. "The Rapu of Dejauira," after Guiilo Reui, are 

Dow, as well as to eluhorato imrtraits, and superb, as is also the large full-length portrait 

there is no engraver whose works are more of Louis XVI. This portrait was tiiiished 

eagerly sought an<l more uuivereally odmireil. shortly before the execution of that unhappy 

A complete mention of the favorite pHuts by monarch. After he had suffered ou the gnil- 

this artist would exlmnst the entire catalogue lotinc, poor Bervic was seiiied by the mob and 

of his works. His "Satin Gown" and the chargwd with the crime of having ongmved 

"Travelling |lfi;i]jlcians'* era his acknowledj^ed the tyrant's portrait, and to save his life lie 

inaaterpiccen, Imt i.c.t its* vri)rthy of prjiinc are was obliged to take the precious plate, into 

the "Dciilh of Marc Antiiiiy," "La Lisfuse," which he had put years of work, hammer 
in 



y Google 



THK GOLDEN AGE OF KKGKAVIKG. 

it double, and fling it iuto tlie Biver Seine. Icon in Ina ciirooation robca is a rauguificent 

Htiro it lay till onler was restoreil, n-ben it \tds eiigrnvint; niKl a worthy pendunt to Bervic's 

Inken out aod put into shape agttiD; but all Louis XVI., trbite bis print of blind fielisariua, 

tbe HUbsequeut impreBaious talteu from it bear after G^niril, may be taken aa a tjpicnl cx- 

n faint strRak acroKH tbe niiddle^a significant ample of line engraving at ite best, 
reeoni of tlie terrible French Rt-viiliition. Another of Wille's pupils nnn John Gottliard 



ities wore oversiLadowed by 
II and pupil, Friedricli Mill- 
yet Lc ia an engraver of the first onler; no ler. This wonderful on|;rarer was born at 
other has rendered the works of Rat>liael so Stuttgart in 1783, Hia ahurt life is iileiitifiiMl 
well as be. Hia fnll-lenglh {Jortriiit of Napo- with his great work of cugrnviiig Rnplincl'a 
II 
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THE GOLUEN AGK OF ENGR-WJSO. 

" SJBtiue Mudouua," wliicli places Lini at tiie tatora uikI acliolnra, of nboni Folo aiid Bettelmi 

liuuU of oil modem eugravers. Sis jeaiit be- are perba|)!t tbe beat. 

tore hie deatli ho vtaa commiaaioued by Ritl- But a cuiitenigiurary MilaDeiie engraver wuh 

uer, of DresdsD, U) engravn tliut iuspired ])ict- much moiii HUccesHful as the founder of a acbool. 

ure, which is the pride of tlie Dresden Gallerjr. This iva« Giuseppe Longhi — " the nDBurpaased 

His very existeuce seemed wrapped u]) iu the Longhi," aa a receut writer calls him. He aud 

execution of thia plate; he worked upon it hia followers, Ganivaglia, the brotlieri Ander- 

da; uud night with the same self-conauming loui, Rosaspiua, and Gundolti, have given to 

zeal that Mozart expended on the "Requiem," the world some of the very best reproductiouB 

which proved to he his own. When tlio plate of the boautifu! Italian paintings. From their 

wna finished he took it to Rittiier; but the graceand loreliuesa, they are specially adapted 

iiiau of Ijusiueas refused it, on the ground that for making the hocue heautiful. As examples 

the lines were ao delicately cut that it would of this Milanese school may he mentioned 

not print a Huflicient number of imprcasiona. Longhi'a " Spoaalizio," after Raphaul, aud the 

Kver; line hod to be deepened; and this " Reclining Magdaleu," after Cnrreggio; Fietro 

thankless toil broke the heart of poor MUller. Auderloui'a "Adoring Angela," after Titian, 

Ho bore up till his taak was finished, and then and hia " Judgment of Solomon," after Raph- 

be aank into the gloom of hopeless iusauity, ael; Garavaglia's ''Meeting of Jiicob aud 

and died the very day that the first proof of Rachel," after Appiani; Rosaspiiiu'a ''Uance of 

his plate was printed. It was hung over his the Cupids," also after Appiani; and Gnndolti's 

bier aa he lay dead. " Sleeping Cupid," from his own deaigu. 

But it was iu Italy, towards the end of the The laat of the great Italian engravers was 

lust century, that engravers arose who, from Paolo Toacbi, pupil of Bervic, who was himself 

our poiut of view, have given the world the a pupil of Wille. It remained for Toschi to 

most beautiful examples of great paintings I'e- diacover in the lovely freacoa of Correggio, at 

produced by great engravei's. Without losing Pamia, a mine of the richest ore, which his 

sight of the prccioua work of old DUrer and predecessors for moi« than three centuries had 

his coutomporariea, or of tlie unsurpassed scarcely touched. The"Mailounade1la Scala," 

technique of Eileliuck, Drevet, and Wille, the " Incoronata," and the pair of groupa of 

yet it must be aaid that the best examples of cherubs may be cited as examples of what 

beautiful pictures beautifully engraved are to Toschi has done for Correggio — and for Arc. 

be found nuioDg the works of the Ilalian en- Beturo leaving Italy wo mnst go back 150 

graverR from Raphael Morgheu to Toschi. years tu consider an artist who was " a law 

They may not be such curiosities as the ear- unto himself," in that hia prints are totally 

lier prints, but tu all who love a work of art ditl'ei-cut in mauuer and effect from all others- 

fur its beauty rather than for its rarity they Hiscnnntrymen,fromMorghcutu Toschi, loved 

are the best, being better adapted for framing to present the soft and sensuous beauty of the 

aud decorative pni*poaes than any others. human face and form, but Piranesi devoted 

Probably no engraver liaa ao large a follow- bia life to etching the maguitlcent niins aud 

ing of ailinirera aa Raphael Morgbeu, who was edifices of his native country. His platea are 

bom at Florence in 1758, Thia is partly duo of large size, and are etched with so much 

to his soft and captivating style, aud partly to pictnre!;<|ue boldness and ruggedness that he 

his eicclleiit judgment in the choice of aub- well deaervea tho aobriqiiet of the Rembrandt 

jocts. Morghen has preserved to the world of architecture. 

the almost extinct glories of Leonardo da Nothing lias yet been said of the British 

Vinci's "Last Supper" in a plate which alone aoliool. It has, however, produced at least two 

would have mode the reputation of any en- Hue engravei's of the first rank — Sir Uobert 

graver. Other tine examples of his work are Strange and William Sharp — aud iu the tivo 

the " Aurai'tt " of Guido, aud the pair, after departuieuts of mezzotint and lantlscape it far 

Poussiu, of the "Repose in Egypt" and the excels the continental. 

" Dance of the Hours." Of his numerous por- Strange had a style of his own^rich, soft, 

traits that of Leonardo da Vinci is the most and peculiarly adapted to the rendering of 

admired. In contemplating this serene and flesh-tints. Ho has engraved more than fifty 

noble countenance we can well believe that important plates, chiefly after the great Italian 

this grand old man was great as painter, phi' masters. All of his works are highly esteemed 

loBopher, and poet. A monument in the Church by connoiasenra. 

of Santa Crooe — the Westminster Abbey of William Sharp, who was bom in Lonilou iu 
Florence — places Raphael Mni^ben among the 1746, may lie called the greatoRt English en- 
mighty dead of Italy. He hud unmenms iuii- graver. In his excellent essay on "The Best 
11 
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ri>rtriiilH inKiigravLiij;,"llio liile Cbarleti Sum- iuti of tbe great portraits of the past," Among 

tier nays of 3biu-|> : " He ascended to the hoights other mitsteriiieccH b; Sharp may he iiieiitioiie<l 

of art, allowing a power rarely equalled; his "TUeOocturaof the Church," after Giiido, ami 

works are constant in character and esprctislon, the very striking print, after Salvator Boiui, 

with every possihh' cxeellenee of execution: of Diogenes looking for au honent man. In 



llllninl by Cb. Corpel, ud EDgnvcd by V. Dreret.] 



face, fiirm, aud drapery — all aro as in nnliirc." tliis we see the grim old cynic, lantern in 
And then he goes oti to enlogize Sliarp'a famous hand, making his wny throngh the market- 
portrait of John Ilunlor, the eminent snrgeun, place of Atiiens, apparently regardless of Iho 
calling it " nnqnestiouahly the foremost pnr- sneersof tiie hy-atandeis. 
trait in British ait, and the coeqnnl compan- In London, about a century ago, ntider the 
13 



y Google 



juilicioiiH inauagenieiit of JdIiii Buyil>.'lt, the 
piiblislicr, both uiezzotiut and Iiitiil<H:B|>e vll' 
graviiif; I'enchud tliffir zenith. Of laudstHpe 
engravi-rs AVilliani Wuollett is fmile piiHCfpt ; 
liU works bavo always been held iu the high- 
est est iniutiou. Hia print of "Raiuaii BdiUces 
iu Kn inn," after Clunde, is perliaps tlic liticHt 
landsca^ra in eiigraviu;;. Cuntemporary with 
Woullutt were .loliii Rrowiie, Mnaon, P^ake, 
and Vii'Hn;H, uLu have all left iia cxcelk-tit 
liilidscapes. 

AniericaiiH of to-day muke a great luiBtake 
in dJRparagiug all mezzotint engraving as 
Hufflething very iuferior. Tliia general opiiiioii 
ia probably occasioned by the wretched niezzo- 
tinlH that have been produced iu this country, 



bnt in Knglaiid the Rnest prints In this style 
are and Lave always been liighly esteeiued, and 
a tine engraving by EHrluni, Green, or Pether 
would convince any one tbiit a good nii'zzoltnt 
is in nn reH|>ect a aecund-rate pmliiction. 

While in our day high-class line engraving 
has liecoine alniostalost art, a school of artiaC- 
etchers haaariseu in Franco wliicb isdoiug great 
things. The.w etchings couie directly from the 
bund that doitgns them wliile the art idea im 
yet warm aud fresh, and such etnioeut paint- 
era OS Meissouier aud Daubigny have not dis- 
dained to resort to the etehing-ueeille. Iu no 
other way can so much really good art lie 
owned at ao nnidll an outlay aa in a portfoliu 
of modern etchings. Hamertou's. admirable 
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